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‘A s The objective of this course is to prepare students of Architecture to read and

P Lt comprehend English written texts and introduce to them some primary
professional communication skills in English.

CONTENT

A variety of subjects related to the profession of Architecture will be discussed
in this course. These subjects have been categorized into two major sections:
1- Reading and Comprehension, 2- Practical Exercises. (See class Calendar)

REQUIRED WORK
Students are required to participate in all class activities and not to miss more

than two sessions. All exercises shall be completed on time and late work will
not be accepted. Students’ work will be collected in the following two formats:
. NOTEBOOK PAG el
Students are required to provide a 4-ring binder, preferably black, to
collect all class work in it. Neatness and creativity of organizing your
notebooks will be considered and graded. Notebooks shall include the
o following sections:
yJ’*"»f’/wﬂgJ&} a- English Texts: You will be given some architectural texts in
English every week. You are required to look up the new words and -
translate each text into Farsi. Put the Farsi translation for each text

Al - : opposite to its English version.

) s i b Class Exercises: All class exercises shall be kept in this
section. (Do not forget to date each page).

c- Supporting Materials: In this section students may put their
miscellaneous work related to architecture (i.e., a dictionary of new
words, translations, articles, data, etc.)

/s

) . PORTFOLIO ~~ 6Tt T 5%
SurType ¢ Students are required to hand in a portfolio of their architectural work at
o,i%g,z}%f»" the end of the semester. This portfolio shall include the following
> subjects: Okl 220 00

a- A letter of job application. -
b- Student's CV. —= Kcsume  0x,z277 .o
c- Samples of student’s architectural works and experiences.
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RESEARCH PAPER -~ Cop y Paste
Each student will be assigned a subject to research and bring its English
as well as Farsi translation to class.

GRADING AND ASSESSMENT 2
Student’s work will be assessed through the following criteria:

Mid-term Exam
Class exercises
Quizzes
Notebook
Portfolio
Research Paper
Final Exam

10%
10%

2x5 =10%

5%
10%
5%
50%

PPI

L i) 56008
-Jb’oe“/(:',uﬁ“

I

R R

CLASS CALENDAR, Spring 2009 v
Date Reading & Comprehension | Practical Exercises Assighments —|
Feb. 14™ | Introduction
Feb.21™ | Text#1 Lettering,  Architectural
Education
Feb. 28" | Text#2 Architectural Practice Hand Lettering
March 7" | Text #3 Architectural Vocabulary | Introduce one of
your projects, #1
April 4" Quiz One "Iy A Video #1
AW
Apr. 117 | Text #4 Architectural Vocabulary
Apr. 18" | Text #5 Architectural Vocabulary | Introduce one of
o your projects, #2
Apr. 25 id-term E Vel 2 | Video #2
pr M Xam 7 Vf\ % %; ideo
May 2™ Text #6 Writing Letters Introduce one of
. your projects, #3
May 9" Text #7 Curriculum Vitae Letter of Job
Application
May 16" | Quiz Two A Yy 7| Video#3
May 23 | Text #8 Research Paper cv
May 30" | Text#9 Telephone Conversation
June 6" | Text#10 Job Interview Research Paper
June 23™ | Review Portfolio
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v New words (1)
Qquys *
qanﬁ e
( o ik ACCElEI'atOT((J:JH-?"’P"‘.*’)p,J}rb"%)%{/} Admixture St P B 55 P50
‘ Aeration ehba=;ls | Aggregate L) ol flan
Gravel ..y~ | Sand R
Fine aggregate o0 462~ | Coarse aggregate B e
Avchors Golt Anchor _ | Angle beam iR
b Ash (= t P @) o | Asphalt el
%, Cﬂk Backfillinge—zr =) . ,,,J:(/g/z_ﬂr Bank Feh)S
L ” Bar (i)t /24 Basement A8)  ((Jtluridon) ipmirs
R Cellar (BE) (Y forc- . ) (;,wo ¥Batten (e ) JUF
- Bay window ~ 4., 0.2 | Bench mark (25230~ ol J’ksﬂk"’k"‘”
Bending moment 2% | Bevelled o Dl (SO
Bitumen _~ | Felt w57z FetFen
Boiler 15 | Bracing (e (P) (g ot Pen
e «— Bracket — 3/ ~lyj2 | Brick work 72 s
p 0 Buckling , »¢| Bullnose (i By 2551 1))
{j/ —J— Buttjoint ) - ¢ Ju=i | jButtress AP, ',pu»‘:,,? _,C};.f-;, i
Cable 22l o W antlle\{er . Tma;j (Pepev)
Cavity wall 2 2 foess 2> | Circulation ) 6,9/_,3?/()"’ o Elnn s fcpe)
s Clear span 5157 2w | Clear print paper b el i o
+ Conduit b psetsi 22 | Construction joint (J(r’(_./,») G
+ Corrosion (o) v | Counter () B0 Ak Inss ff ylids  Cowler Adduck
Crane ( )2 | Curtain wall )02
Cut e s 22 | Fill o TS
Octagonal wafh/;,J; - >= | Openifgrido~e/ sk /> N
Outlet A S~ Sap L 2~ | Overlap sl p s
Drowing el 2% Pad e ps22o kParapet ol )e
#Penetration (~Te¢ =belsn) 57| Pivot ‘st’
i s fglaster (£) 2 Plumbing ey
Vi «Putty S~ | Pyramid ;= L
collan  (9>—  Post e oL /e i%4d Projection (2o <= 1)
Prestressed concrete o ¢ 2o |ARafter ol Pl g
Reaction (AP WRake  (eotgphr) (sl foipsli
~ «Raker L7 /e Rubble e
Reinforced concrete 77 | Relieving arch T
. _Rendering 24l 2L | Ribbed bar > 7203
_.J?’—F":/‘\;R R!dge kgl /‘;‘E—:’/P/L/LJ'M Rigid # Transperent ke
Ring s | Rise & (e
Riser pipe f’ & 39 | Safe load ool
Sandstone _i ..t | Sanitary facilities Y T
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English for Architecture Students : W
New words (2)
Gutter
.j o s*Downpipe 1L | Damp proof G
' >#Dormer window )20 2 | Deflection (2P J T
Demolition (i 29 — % | Dense ) F
# Debris ()t | Door frame o £
Fiesm «Zove,.. _Earthquake 0,00~ FEaAves Pln s 5 - ar o
’ Earthing (0520 e pesme Jo) | Erection “Gritely
Entry ) (»-# | Excavation (ot it ) p e T # Cot ooy
Fobricateel (P2F=") Fabric S>s 5202 25¢ | Facing brick vzl Brielencn-
s 2 # Fittings (i) ] | FDAUIE  ( Plavig / 1ot r frotorey o ® Y _—
: 5 Fan o7/ o Finishing P B fyp i) —r)sg
4 Y"”"“”‘fFirepIace s/~~~ ¥Flashing RU D3/ (220 o e "
—» Flue /55> | Flush joint O e S
v Flute 6y »> | Formwork (eFs =) gz ~C —
__ Footing -2y s’ | Frostline oo
P I Foyer (a0, /0 | Fenestration PRSI
R Gable roof  (otsgpets) hwret | Gap o2t ,;«")f/,ub 3’; ==
Powkiny /Garage (Ae) Cav fovklse) ox4 5% 4 £ 2€ | Glass block PR O =
= e g Glazing ey | Glue, e, R LS.
' Gradient (ot P rias ) — | Gravel O
Grid (- 50m) 22| Groove Sl
i Ground water #=>—1 | Guard rail £ 70y )
farpet o Grout -t | Gutter N i
Gypsum Z—&— KGrating (Cors) Pty —Som gt
7 Handrail 2ol —aes | Hardware D R T T R S (B LY =
1, *Header(“irrasbemi g fo) o6z p 4 62> | Heater (P bosns) Aoy gt .
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Bauhaus

A school of design established in Weimar,
Germany, in 1919 by Walter Groplus, moved
» -3 toDessauin1926, and closedin1933asa
result of Nazi hostllity. The concepts and
ideas developed at the Bauhaus were
characterized chiefly by the synthesis of
technology, craft, and design aesthetics,
with an emphasis on functional design in

o, ’/
Cﬂ"""’(n;.r“:‘ ~an

HISTORY
V} modernism
{7 A deliberate philosophical and practical

‘j;",{.; estrangement from the past in the arts

* and literature occurring in the course of the
20th century and taking form in any of
various innovative movements and styles.
P e i
VA G O —-/‘,(f//
"1

PO gy S

/AJ—_I

a8 _ architecture and the applied arts. \
Can | 10 I ey, Intemational Stylecse, el
2 - I] ) - < =3t Afunctional architecture égoid of regional
LRSS ‘ ~ o i characteristics, developed In the 1920's and

de St ,
. Aschoolof art that was founded in the .

- Netherlands i 1917, embraging painting, -~ ( } (=
sculpture, architecture, furniture, and the
decorative arts, marked esp. by the use m“c),
black and white with the primary colors, ’t:’;rf

—

1930's in Western Europe and the U.5. and
Pl applied throughout the world:
~ characterized by simple geometric forms,
large untextured, often white surfaces,
large areas of glass, and general use of
steel or reinforced concrete construction.

v > o7, Py
rectangular forms, and agymmg:q. From 7. : " G2l ok
1 'the style’, the name of a magazine (f’/")_'f' ‘@ ‘ 2 ﬁf:i:;:t . the19:50’)’7f(; %
"~ published by participants In the movement. ' = A == Elc ! ! 5 ,fdo
17 J‘.},;(/)y; Ca emphasizing the aesthetic use of basic -7

cubism

A style of painting and sculpture
developed in the early 20th century,
characterized by an emphasis on formal
structure, the reduction of natural
forms to their geometrical equivalents,
and the organization of the planes of a-
represented object independently of
rspresengat'\onal requirements,

npwle Sl gt ph il

PV L o G ”
1908:. . "o'“’d‘({o'/:’zbf?o TEXEEERN)
Chicago School

A group of L., architects active
¢1880-1210 and known for major
innovations In high-rise construction
and for the development of modern
commercial building design.

t‘.',/u;/

Constructivism

A movement which originated in Moscow
after 1917, primarily In sculpture but with
broad application to architecture. The
expression of construction was to be the
basis for all building design, with emphasis

abstract expressionism ~
A movement in experimental,
nonrepresentational painting originating  Visualamenity.
in the U.5. In the 1940's, embracing many
, individual styles marked in common by
dfrﬂedom of technigue, a preference for
dramatically large canvases, and a desire

to give spontaneous sxpr&ssion to the
unconscious. ‘ e I
o4

building processes, esp. of cast-in-place
concrete, with no apparent concern for
e

e

0’;{(}_.-
L éc,/dg(}‘-moayis/'"
Gt oL cave

WP b diS A

TR RN )

Organic architecture

A philosophy of architectural design that

emerged in the early 20th centu

asserting that a building should have a \\ Lo

structure and plan that fulfill its functional

requirements, harmonize with its natural

environment, and form an intellectually

lucld, integrated whole. The shapes or forms
“in sucha work are often of irregular.contour

and seem to resemble or suggest forms

found in nature. o+ «

R

Art Deco
A style of decorative art developed

post-modernism O
A movement in architecture and the
decorative arts that developed in the
1970's in reaction to the principles and
practices of modernism, esp. the
influence of the International Style,
encouraging the use of elements from
historical yernacular styles and often
E{ay_-ful illusion, decoration, and
complexity, ;

RN S
decorated shed ~*C/ =)
A design concep% characterizedby =
buildings of utilitarian design but having
fronts Intended to elevate their
importance or to an}ounae their functions.

B G

Lo .
‘5}1&'[ R r-vﬁ
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i
Ll

e tg .u-“";’

avant-garde
The advance group In any field, esp. in
thevisual, literary, or musical arts,

: whose works are characterized chiefly
_‘N unorthodox and experimental

_rpethods‘

%\_

d,ﬁl?@b;'/_'.‘

N

originally in the 1920’ with a revival in B d '

the 1960's, marked chiefly by geometric ~ - P | )
motifs, streamlined and curvilingar gl H:.

forms, sharply defined outlines, often ¥l

- onfunctional machine parts.
s )3y /)’-”".g > s

Func%f.analism R I
A design movement that gvolved from
several previous movements In Europe In
the early 20th century, advocating the |
design of buildings, furnishings, o&thgllke éj,
as direct fulfillment of functional ('{s =5
requirements, with the construction,
materials, and purpose clearly expressed,
and with aesthetic effect derived chiefly
from proportions and finish to the
exclusion or subordination of purely

bold colors, and the use of synthetic
materials, as plastics: shortened from
Exposition Internationale Des Arts
Décoratifs et Industriels Modernes, an

NP -
I o 4
high-teclg 2d
A style of design Incorporating industrial,
commercial, and institutignal fixtures,
equipment, materials, or other elements

having the utilitarian appearance
characteristic of industrial design.

&

-

@ e

deconstruction
A philosophical and critical movement that
started in the 19605, esp. in the study of

decorative effects.
literature, questioning traditional
pu assumptions about the abllity of language
I“E to represent reality and emphasizing that a
- = 1 text has no stable reference because words

vernacular architecture essentially refer only to other words. A

™ “ 5 5T arcTEecture exemplifying reader must therefore approach a text by

i . liminating any abstract reasoning or
the commenest building techniques € q any 9
i 5 gbhnocentric assumptions through an
bﬂﬁg.d o th.s faripsland fnztsr[:;!lﬁ ofa UL'/U:" active role O‘Fd&'ﬁl‘linz meaning, sometimes
szcgicar hns}:arlca S by a reliance on etymelogy and new word
oup of people. Shymeady.
youperpp construction. g ?
B B
S22 /Lf'b'} i
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DES]GN
H o [ q -~
Y design o T U”,., M:,, o iy aceile it f ) A
()/J))JJ To congeive, contrive, or dev;.-’;e the form and & ™ To form angga L)Jrc,:ngiwg)l:;og,ln the mind.
i 4l

Zg;iitmu;i il())‘fna building or ather ool D i
o Toform in an artistic or i ngenious marner.

design process SF A 5T

A purposeful activity aimed at devising a
plan for changing an existing situation into
. . - afuture preferred state, esp. the cyclical,
Uad )05 iterative process comprising the following

: E"‘ To form in the mind by new combinations or

applications of existing ideas or principles.
),_/15/

Ars phases. W”*"‘”
,,,,—,; Process iz
- omnbo A Systematic series of actions or N

initiation?” - f/;%’
Identifying a problem and its social,
economic, and physical concaxr:.

| preparation = 6045
Collecting and anafyzing relevant
information and establishing goals

analysis
Separating of awhole into its

8
M

— 1.1 operations leading or directed toa

({‘W (/‘(!,-—'.N k""""‘-"’ff’ v

and oriteria for n acceptable parts or elements. esp. asa method of > &4t~

articular end. studying the nature of thewholeand ~ *+, i =
’ @] e 2 o’ 5! e determining its essential featurss and their 4
. phase gt bl ’ relations. " Zi b O s
PR MEr A particular stage in a process of changc or\ ’?T\ﬁ —_— = -~
dgngﬂngnt /4‘/_\\ 6ynth851$ P2 4ty L) 5ynthesi5 Pl nah ol ,__/"J i}
BEEy /e f' ‘):/ ¢ b Dnscavenng constraints and opportunities, Combining'of separate, often diverse parts
{/g”)" A Fragram = N [ ki ﬁj)rmﬂ o fr;.‘cy,a and hypothesizing possible alternative . or elements so as to form a single or
> A procedure for solving a problem,asa < A, solutions. *.\coherent whole.

..Lf_.uz}f statement setting forth the context,
G‘ﬁ"’ ~ & conditions, requirements, and -

o rgs },,j‘ objectives for a design project.

st dynamlcs -
% The pattern of chan

ol 6L /@f-fvﬁ“b‘/

development of an object or pheno

n

w{;::?:/ = < «, -a"u
ge.growth or hypothesis - /yg :

menonJU’ s Formulating a tentat;g{ assum

I T /);.-.»(f.hz U’}-h/m order to draw out and test its
i pibes}s - charrette {..»4"“/ g
At il 1 logical or empiric. Iconsa uenc
e & ’ An jnitengé effort to completé o "t@gf-’ Q//&_ﬂ__ q = frb P
h i d evelo
g,ﬁflgﬁ g;r;;:iﬁ% alternative =% § To work}::rut _Band or realize the
T Sl 2 One of the propositions or Courses capatilities or possibilities of 0 as to bring
P 7 " ofactiontobe chosenfromasetof =i : yradually toa fuller or more advancedor
y -/ A M two or more mutually exclusivi L L effective state, .’ ,,,_/,.m&b-aw/’-i c/l‘-f’ -
E Mwwrut{.wm i @?ﬁ passlbﬂltlsﬁ ~ },ﬂmodn‘y IS PN
'7 \ i "’_ =" Tochange the form, character, or
; L ] . > 1, .« qualities of inorder to give a new
i regvaluation 205 i, ~ orientation to or to serve a new end.
a7 (744 Assessing how well dn implemented _gg!utian ST ™, ]
* |inusesatisfies thespea.' ed goalsand | Bio s :’5,0 N " refine ot
criteria, “+/ Toimprove or elaboratein orderto
< S " make more fing or precise.  _
N -
& inflection Cr2
s i i N .
N‘P ey "J” \-,\ §&2%2 A bend, angle, or similar change la the

i J,'u.é.(__ irply
O

v b

C“"if’“wa"»ﬂ’/ﬂf e

shape of a configuration, by means of
which a change of relationship to some

“as (L implement R oS feedback dfj}(f"‘/ -~ b draft i context or condition is indicated.
L"r— To ensure the ui_msj{tof by means Evaluative information about an action or A prﬂhmlﬂaryVBFSIOH ofa $ransformation
.of a definite plan or procedure. rocess prompting a return toa Ll plan or design. 4 B .
4 4 ;reced:n;—g-fg?phase i WW g : The process of changing in formor /=
corroction. N L ot/ i structure througha series of discrete. U pow
N g ‘:L; w {/”Y{ # permutations and manipulations In ¥
P s 24 .Eﬁ_m&.a}.gﬂ..ﬁ. T'P'T_t—' oof s
Zetion P At 2 response to a specific context or s
Selecting and rm,(;)m’rﬁ; o lu ation P i conditions without a’ loss of identity or
the most suitable solution. Simulating, testing, and madifying 2 i e gl ’
acceptable alternatives according to > ; ]
), specified goals and critena. . ]j i <@ bd
5 o : — T ;
'y ) o . 0] gl 0 ST = ,
. . ()})dﬁ i (,5.;.. - ..._-......q._.._............J.'/!.._... S Ik " ;
‘-‘J’z?h_d-) communicate WL HmCn s B select Ciasy sy évaluate o @i simulate . 2. L gpile s
s Toexpress, can@ or |nt.erchange ideas, d,(; To choose from a number of alternatives by~ To asce or assess the: significance, To create a likengss or model of something
S*JG ,",'J}‘ infarmation, or the like by writing, speaking, l:ns%s or preferencer—"> g‘/&p—’r& e worth, or quality of, usually by careful . anticipated for testmg and evaluation.
L through a common system of signs or o Um;’/qcb i 3EErai5aIand study. U"’t’“{_}“"’" ;( U‘”ﬂﬁ ; S
symbols, esp. i a way that s c!garly and l]’l;legmental ability to perceive dis;i—;c)tions t?’ " BEE pd Y A @t “"’JL
i L peroEe J’ mlmat representation, usua
rea@liydmdsrst%% u"*—-"-‘/" o7 comprehend relationships, or distinguish criterion L o)) _Jlee, * g 2
D / p P S built to scale. to show the appearance
3 : roposal alternatives. (ad A standard, rule, or principle on whwch a i )
'Ff, he offering of a plan for considzration, - eSHCh T judgment or decision may be based. . draalizemicn Sraeineie
..... - Eve foes, - o
J acceptance, or r action. . L‘« function N)(‘{F datum ,i( " mock-u fzr-'-bolc-
—_ o The natural or proper action for which A A full-sized model of a building or

An assumed, given, or otherwise >

cph PN ';-{J‘“ ,’P’ something iiffﬁiéﬂed- used, or exisis it f et S structure, built accurately to scale for
.1_,-3*; A purpose’ /< g which conclusions may be drawn or study, testing, or tﬁﬂc‘“l'}g- =y
e The Mor which something exists degisions made. o Lk test O T Y
& e or is done, made, or used. )J"f;fr;'\’.'?"/.\ Tosubject a system or process to such
" ' () (W) conditions or operations as will lead to
he (f/&' eol 1ne h'm WL amenity v @ = acritical eva\u;tian of abilities or

,;___,,6,(-;_ aﬂ,.r_,;_vr

economy

Careful, thrifty, and ef

oy
",’J‘,"/;_:.vf/- =5

ma nalge-m' ent of

15!(*/'/" ) Kl

Any feature that provides or increases
comfort. convenience, orpleasure

performance and subsequent

acceptance or rejection.
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The significance or meaning ofan
artistic work, as distinguished
from its form.

o [

3

4 ==
! S &
6’4&,06 g L2 a‘?»"/h_/lb
> AR UMJJ e CF/
i DESIGN
ot d ":”'; »:‘}’_,b/‘ 3 Ve
content | - form ke C s

The manner of arranging and coordinating
the parts of 3 composition 50 3635 to

produce a cahcient image. ’“7_?

- s
S
+ )
P . ot
ifS'org:nimtia e T
|| The systematic arranging of (= -

interdependent or coordinated partsintaa~ .\, I ,J]'/-p)
cohgrent unitgyrfunctlonlng whole. s Y

i
ri 55 ; . n e

i e a iy (T arr {_M“L)?.PL [
T - ! o )

L i Ll

s ,
L AR AN
a6 2y C gt

-
| e x oW X oW om
i

i it detail f ¢ "ﬁf}“x ééxf‘"‘"‘:
o LJ/? An individual, minute, or subordina i
part of a whole. I i
B structure

The organization of elements or parts in a

..a -

complex system as dominated by the i .
&0 auits b=

general character of the whole.
- //

"Nl bty e

{Hi

| e ¥ & 8 % ® @ ¥
i - ) |
i

L

i rs i
R
6 ,  texture «w’t‘,q;.nl A "
The characteristic structure given to
e i'_/ a surface or substance by the size,

shape, arrangement, and proportions ;

of the parts. | % e,
e iy L //’ Ll /
: Az 7 7
7. fabric. A ’,;; j:fxf/ 7 !,r//y% ,'f//:’ 4{/4
An underlying framework or structure H A1 i Z
of connected parts. [} g ;
f } R T Y
R 2B 1 :
i | 7 o 2L
— : o parti 2L FF
L i i ] | P* The basic scheme or concept for an
- — ! architectural design, represented by a
I 1J . diagram. .

H
¢
£

i : r diagram

9
: I .« A drawing, not necessarily
i i representational, that outlines, explains, or
i clarifies the arrangement and refations of
i the parts of 2 whole.
i i parts o ‘ 5o P
! P b s 31y ol o O~ et
- e e T
; G B hogerl Fapite St = Lasips
| - | . 0
; ‘ R { .3,’,-/6),;*’)::-*’2"
! T i I g i >
{ | el L T =
» T é ¥ s
—}—F i z i z ;4composd:mn r

40, pattern’ A
An artistic or decorative design, esp.

i Thearranging of parts or elements into
I proper proportion or relation s0as to form
F a unified whole.

» ' :af?,'« one having a characteristic
AP SO arrangement and considered as a unit, Tl o S
A ,'-"’J’J'(f‘/ of which an idea can be given by a - "J"“';f;/:;o S
(b @ sy &0 oot fragment.
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DESIGN 7% ign.cc A
ch’J The greation and organization of
(2 formal elementsina work of art.
2 / 1 /U"m ?, /D

The shape and structure of something 2
distinguished from its substance or
material el A

line //'k?ﬁ-{

_ Theedge or con tour of a shape.

L% 3 Lo

The outline or surfnceconﬁguranon ofa
particular form or figure. While form usually
1 refers to the principle that gives unity toa
whole, and often incl a sense of mass
or volume, shape suggests an outline with N
some emphasison theenclosedareaor | ot
o o

mass. AN T

gspgci[:tlfy . = u/‘-'{/g“w-'(/ Loy ”"’V’/ tdar L’{”’f—"y\}’f’ ;
ol texture | e 0 visual texture tactile texture |
' rfr’lf' Thevisual and esp. tactile quality of a The apparent texture of a surface resulting  The physical, dimensional structure of a
?’ _-:[t / N ,L e surface, apart from its color or form. from the combination and interrelation of surface, apart from its color or form.
- colors and tc‘m;l values. o J‘,;.;, 7 /-,A’..ﬂt./
v Jr L
y, A S iy /
/ ,,;,' organic ' 5
T Yor ' +k-Df or pertaining to shapes and forms having
#" “irvegular dontours which appear to
7t rengblc those of iwu;g plants or animals. y
. ) \ _(, pagr 1 ,.J
nonobjective P -\ s T s - /
(ff; “ " Ofor pertaining Lo shapes and forms not (f"“(ﬁ' ol \~'—‘f Gl P 5”"1"/""'4"'/
representing natural or actual objects. i &G‘J{ ‘,,{__, Loc bt (.o , ,.r
Also, nonrepresentational j ) ) ,;.____;_—L\\ 74 .u(_; Y ;
geametric - b’j = Dreliy il (f") "’//" @)
bl Of or pertaining wshapes and forms which @ ¢ e 7 Jos s -(/;Cab}.v_-’
/ resenible ar employ the simple rectilinear or - = = oo
curvilinear elements of geometry. LA e — : £ = 56 _I
abstract '-~{/_"~,v’;£ff’ T : symbo!*i“”*‘
L. Of or pertaining to shapes and forms having Si 5 o + X -— ! Something that stands for or represents i
(/ﬁ“ fpos intellectual and affective content  Lhe| PESSRG i | . something eloe by association,  beislo) b
dependent solely on their intrinsic lines, o L,J resemblance, or conventlon, % I /.,-'va
j,.u/w colors, and relationship to one another. K "{ meaning chiefly from the structurein which
\ P ,)/u“”f(fb‘/(fb s [ it appears. . w!&&!ﬁrfﬁ’x&; 2
sign AL .
J(f’ sl "’ V/J‘ﬁtf “ekrs r A mark or figure having a conventional (’%_/f, 1t
e ey Bk | meaningand used in place of 2 word or
{ J.u aj;}') i e " | phrase toexprcss a complex notion. :

)0&/ ({f .)) c,{"y“by) .«w ,!«3,_./ ),__u__.- & J:" _f""hM ’u.t"(fj f//ﬂ

y U:’L_.bi,; i
A
B s £ O,ﬁ.euy’(,
Cparord iy O = Sy
- massing articulation’

A method or manrier of jointing that makes
the united parts clear, distingt, and precise
inrelation toeachother.

Ef’; ,.f““- U"‘.“)"

(‘?:’C(’ﬂ)b U'-—/f‘;-'df..u’,yi

. A unified compostion of two-dimensional
shapcs ar three-dimensional volumes, esp.
one that has or gives the Impression of {_‘: P
weight, density, and bulk. : )

e 1(,/"'

o -;/‘:7 éor’ “"’zdclftwe
Characterized or produced by addition,

” accumulatian or uniting, often resulting in

oy Cj & anew!dcntlty & /J}/ (_f’?r”

(_;«;/ﬁ/subtracﬂve~ e
Characterlzedorpmducedb_yrcnwvalm‘a S -

part or%rﬁon without destroying a sense
of the wl
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Zates

- u:"‘czf_'r.fn:cuw . a
e proportion ) T st iy,

eurythmy < o

The comparative, proper, or harmonious Harmony of proportion or movement. .
relation of one part to another or to the A P e FRY
whole with respect to magnitude, quantity,
o Ordegree. - s Pl e
r.y 1 ‘IJ,M o o AR
5’)‘ (t/ ; A/B = N x> i
rfu‘ff"'—‘f , Proporﬁaﬂ , / Yy P4 ,: RSO} 1. ’. Z, 5, 5. 6, 13, 21..
1001 LPp oA -. PO
/57 L‘ F‘:J I The Bqu'ﬂ!ity between two fa_ti.ﬁh’l oy - B 4/ ‘ll“ %' yz‘ 2'/3' 5/5' %' 5/’3-"
2347 which the first of the four terms o it / A i/ Y e r e,
; divided by the second equals the third S Ae ! _, Fibonacciseries ,;
. ‘. divided by the fourth, e Ay, ke p‘jP"" The unending sequence of numbers whera
(e golden secti akoy s A w P TR ': [ thefirst two terms are 1and |, and each
o ikl A proportion between the two dimensions ~{ratior e e e ahad & é_txgcseding bl tho sumoithe two
- of a plane figure or the two divisions of 2 Relation in magnitude. quantity. or degree s [ immediately preceding. Also called
line, in which the ratio of the smaller to the between two or more similar things. "‘.:;IJ{:}("‘ e seq:t'l'fci;:"' e
larger s the same as the ratio of the larger s s Lo Lo harmonic series
to the whole: a ratio of approximately 0.618 & g X . . = B e A series in which the terms are in harmon |
t01.000. Also called golden mean. - 3 Jar QA s L PO (P9 ¢ athad progression. _
N T
b4 el

. 3 .
el 3 {,/'_"‘k’(':/) "’/?

v 11, 1 %

{ Lo s D s
/ . e &2 harmonic progression

~

i Fan £ ., i {1 rr = ’
: A J L o O L G pim Dol pA Asequenceafnumbers‘thego;_lgmlgot
ol 3 / : which form an arithmetic progression.
il i i
: I s
b,
fr—s
.:;i' 4
A
A ‘.‘
b o e '

>R (ﬂC" !})(
/ scale L_
"y "'()?}\ A certain proportionate size, extent, or
uhl degree, usually judged in relation to some
standard or point of reference.
o ) i

’ , ~~2
Dot Gy

byl

-+« module! (-4
{ A unitof measurement used for
standardizing the dimensions of building
materials or regulating the proportions ot

human scale
The size or proportion of a building E

element or space, or anarticle of  (J¢* [ripais
r b Jﬁ;_, furniture, celative to the structural or ,, [ in,
: functional dimensions of the human 1 )

gy gl

body. ~———

. an architectural composition.
- P oatlng d').’:‘g a4
5 I Jo i S Aas el K2
1o
| s

{’," ¥ ).1,»-0. ;7_: (S

‘r--_—-_-..ﬁi_.. —— ey

g S . e = &
V6= g=ea? mechanical scale

i The size or proportion of something relative
itz L toanaccepted standard of measurement.

(__E-:,!"'Ju/'{.:n

visual scale

The size or proportion a building element

appears to have relative to other element:
~  orgomponents of known or assumed size.
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PR3 ) et

! ergonom(it(:'s y 57 st -

s “An applied sk pplied science concerned with the
characteristics of people that need to be
considered in the design of devices and
systems in arder that people and things will
interact effectively and safely. Also called

( human engineering. ;
- 4 o

\

e 5 Gpc)'tgk-;./

anthropometry © (% 7%
The measurement and study of the size and
proportions of the human body.

anthropomorphize 27’

To ascribe human form or characteristics

e, Lol
structural dimension
. Any of the dimensions of the human body

5

and its parts. ¢ 77'}6”5’ cg:’—“ s 3 B on umanthmgs.ar_b_ei_nlas_. A
functional dimension f‘ 6 Cprbo |

Any of the dimensions determined by bodily Pitribuie

e pasltianand movement, as reach, stride, or o Qg Yy e AT
bdatooll 5 o, T

clearance. 2 £ ¢/ ’,Pw;"(‘)‘“'(,%“"{’)"
r e

b b Lp A P

Lokl fiAS >

Lleavance spoce betweant e
Howvs A . ;
Chign = L%)Mq,u— Lt

&l

(Lol Kinesthesia. 2 F
Ry The sensory experlence of bodily position,

presence, or movement derived c?ﬂ% from o
{4 = Stimulation of nerve endings i u il P i
o -;)‘f tendons, and joints. Also, kinaesthesia, =

H; afrg Ko c‘f?‘af,‘a

LTqdsy |
staticfit 1o,
"Thmt:cs_ip_aﬂffc?u&a between the size and The correspondence
e posture of 2 human body and a bullding between the sensory
element or article of furniture. experience of bodily )
: : resence and movement L=

e hpogeel e a:gpihrguii:c &ih:;;:;:nd “ f':/;’(')"g“'& . £ -:‘.:L‘-f{‘.” inesthesis. Loey Cf'-’-”""-a,!_’j’
s, Dl A > haptic (e i
: \ ,f'f\‘/?" 2N ot g Ur,’y( ot lp () o Y o /‘\\‘ ‘% Relating toor based on the sense of touch. i

olfactory (£
Relating to or based on the sense of smell.
o, .

(j"’/.’_/)
access
- The ability, freedom, or
. permission to approach,

enter, or use., ., 1.5 s
'\.) /_,)- A

S Gt
Barrier-free, (s
B ﬁorgerﬁaiq}qg_taspaces. buildings, and -~ S
= CWA facilities fully accessible and usable by all -2 @f
people, including the physically @ o
handicapped.

roxemi
The study of the symbolic and
communicative role of the spatial
separation individuals maintain in various
social and interpersonal situations, and
how the nature and degree of this spatial i
arrangement relates to environmental and
cultural factors.

A L

[ i g, 1

coriality ) Ao - : ) lathe

4" territorialit: persanal space' (/s> i—'f‘"c}"‘:"/'-" 1');/0).‘”"(,-,{’) Ver i p |

a JJ}’P The pattern of behavior associated with - Thevariable and subjective distanceat =~ e B i i .

} defining and defending a territory or which one person Teels comfortable talking (f &Pl onlsprlo 2 astens oy 2 i Pl ]

domain. toariother. Also called personal distance. LB L iy |

. - " . o = fas k. IL 2wl o) N AP0 W5 4
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Eabl

&:m:w_ﬂ_wmﬁmvlhw Emﬂwoamg. noamﬂ_-:nﬁ_g_.w:n ENGINEETING. DUV IN LG BN, WHGH V11D VUIIIIYG VUuMiive i v s e sig)
¢ :

#- It evokes unmeasurable qualities, and the m_“i_« of its existence takes over. . ~Louls Kahn * m\f_a environments have
& L
varlous purposes: toshelte m__wmm..\ people and their activities and possessions from the elements, from r_._aua and uaam_

%ma_am and from mcvn:_mg_.m_ wos.na to establish place: to nw%g a ==3»=_~& §afe area in a profane and
2epFers o ple b e
%«n:zu__m%:%a__mso_,_m tostress mogm__%:ﬁ_@mi.a_amgmgsm andsoon. ﬂam%no_.a_zm%u..n__.g&:nn
u\,ﬁﬂs
are _Rmﬂ __iaqmgg_ if one takes a wider view and considers mon_on___s _.m_ factors, in the broadest sense, £ be more

! » S B X e
_ _3_8133 than n__3m$ ﬂmnsno_e% amwn_._u_m and Rozoaz ny situation, it is ﬂ__n nterplay wm l these ,,mng_.m
A B A
that best nxnﬂmsm the form of wc,s_zam. zo  single explanation will suffice, because buildings - even %Eaaa_..__ EBE»
s e g . — by e oy pi

kA0 ) -/ dwellings—are more than a»gzu_ov._aﬂmoaﬁ_eosam Theyareinstitutions, wmm_nn___r_agmm wnov_aaz:w
\..._ o O

environments before e_a.,__ bulld them. __ocmrﬁ orders space, time, activity, \MPE. roles, and behavior. But giving %u\

Q\\.% \\ q Qﬁﬁl\ ) \C\.VP
(e Eim_nm_ &wammsz toldeasisvaluable. :8&3 ideas makes them useful mnemonics; _%um help behavior by reminding

%o_u_asn:ozg act,h how 10 behave, and what is expected of them. It is importan® {5t _.mmm gn“ all built environments
sF\
- bulldings, settlements, and landscapes - are one way of ordering the world by making ordering systems visible. The

essential step, therefore, s the o&aﬂ_é or organizing of the environment.~Amos Rapaport ¢ Ruskin said: ‘Great
nations write their autoblographies in three manuscripts, the book of their deeds, the book of their words and the book
of their art. Not one of these books can be understood unless we read the two, others, but of the three the only

trustworthy one s the last.’ On the whole | think this Is true. If 1 had to say which was telling thie truth about society,

aspeechbya minister of housing or the actual bulldings put upin his time, | should believe the bulldings. ~Kenneth n_u_._n
* We ae___.a of any building, that it act well, and do the things it was intended to do inthe best way; that it %3” well,

||||I|.|llll

., = ?.?q\\C\(\\.. n_..w.\__ ; i
it has to do or say. ~John Ruskin « Architecture u_mo exists without necessary asslstance from an architect; and

and say the things it was intended 8 say in the best words; that It look well, and please us by its _“_.am%& whatever

architects sometimes create bulldings which are not architecture. ~Norval White * Architecture is wa%nu.“_ by

ordinary people, for Q.&%Q people; therefore it should be easily Sa_ua_asm_w_m to all. umﬂ&___ m_u_. muma__mm%
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n\u\u
. L.Kh.i ~C .;Ohvu.\v,).)\i ;
Architecture is an art for all tolearn va& use all are concerned with It. ~John Ruskin « Architecture depends on
5 Q:.t —C g T i
%. Order, Arrangement, m___..ﬁm\\z mv.aanm_.m Propriety, mn_.,n_\ Econopmy. y. All &gnma must be built with %a reference to
: 2.5 " SR e ] 12T
s la> durability, 83«5%:8. and béa uty. Durability will be assured when,foundations are ca rried down to ﬂs mo__u QS.._:L
hUsL ST (v \uv
and materials s_moé and liberally selected; convenlence, when the arrangement of the apartments Is faultless n_amm and
,.\\r\.\_ .\\C se\.. e W\ _\(\_\v e plais) st l\.xm\\\«.\\u \%\0%
bama_;m .aﬁa_a.aag use, and when each class .&wa_&é Is mmm_u__& tolts sultableanda ppropriate exposure: and
— —
w&&m when a_a %R»B:& of the zo} is 18&& andin %& taste, »E_ when its members are in due proportion
' ..x...l\._ CYrsrd
uonog__é 88:.«2.. .wzsn_m_am &mzaanﬂa. |<:E<Em . >..n___¢n3=_.n _ma_m ammg& correctand au%_mngw play

of masses va__aa.. §3_6.._= light.-Le no_.gmaq . >=<o=u enteringonthe ma:nz&ugrsaacqu must __._%«ma_i
A :

that even «rocm: a _‘._ma 3& have uwmﬂann _§§. on paper, the four @&_%m may seem sm_—.cm_mso& »sm ﬂ_a total

(W) el s T \&‘\QVQ:\ ;

volume well- E.%o&o:& the bullding itself may surn out to be poor. uazgns_ﬁ Internal space, that space\ which

/u\_...\ﬂu\;\)_ I T
cannot be 832«3@ _.%amaas_ in any form, which nmzﬂw« grasped and felt only through direct experience, is the
2t \th & €
mag%ama%uaz«nnesd .Tograspspace. S_S% _.Szgm%_ﬁ _m;a_n&.gaa understanding of building. ~Bruno

;:ur..hnn o e ( .\\M S

Nus + Architecture, painting, and sculpture uabm__%_ ﬁ__&_za arts. :5. mm 826 eyeas music does to the ear.

I.l\,_ g

.5~ Butarchitecture is not ___&& by visual appeal alone. Bulldings affect all of the human senses - sound, smell, touch,

\«\ x, @ f
ﬁ»mg ue_ sm_a__. L..o_,amﬁ Wilson ¢ ltbecame a mmmaa tous that architecturels generally assumed tobe a highly
0.2 57 .

0o %R.u_n& mzmga z_ﬂ__ a set of prescribed technical goals rather thana sensual social art responsive to real human
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